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KRUELL'S  LINCOLN. 
We  hare  Just  received  a  proof  of  the  latest  in  the  remarkable 
series  of  portraits  on  wood  by  (?.  Kruell  from  time  to  time   oommended  in 
these  columns  -  Abraham.  Lincoln.   It  is  issued  in  conjunction  with  the 
limited  editions  of  the  Barwins,  Garrison,  Phillips,  Asa  Sity  and  Godkin 
by  the  sane  engraver.   The  block  is  somewhat  larger  than  its  predecess- 
ors, measuring  &£   x  10/  inches.   This  extraordinary  *rint  of  Lincoln 
is,  we  do  not  hesitate  to  say  destined  to  be  the  historic  li.nenuii3  of 
the  first  president  of  our  froe   republic.   It  is  based  upon  the  same 
portrait  which  PJa-jor.   Dhed  In  an  urujatisifuctory  way  a  little  before  his 
death  and  which  St.  O^uden  used  in  modelling  the  bust  of  the  sculpt- 
ured LinctOr  -      in  Chicago.   But  Mr.  Kruell*  has  wrought  into  it  the 
contemporary  life-musk,  and  Jias  invested  the  whole  with  that  interpret- 
ation of  character  which  distinguishes  his  portraits  from  those  of  any 
other  artist.   It  is  easy  to  say  of  the  result  thai*  14  sill  efface  any 
portrait  of  Lincoln  in  black  and  white,  hitherto  produced,  that  may  be 
placed  beside  it;  but  it  is  hard  to  describe  in  words  tno  refinement  and 
"breadth  of  treatment,  sureneds  of  aim,  hamony  of  ,40 dulling  and  chiar- 
oscuro, realism  in  the  essential  traits  of  physiognorjy  and  le^ndary 
ideality  of  ex:     Ion  and  bontiwent,  which  nothing  haa  yet  ax^roached. 
The  quality  of  thi   portrait?  is  not  only  matorly  but  oia-:  rly^and  as 

for  tv        _id%   it  is  a  surprising  advance  even  yi  the  incomparable 
series      ~&ted  above.   It  is  a  definitive  challenge  by  the  he«,d  of 
the  new  school  of  American  wood-engraving  to  show  oause  why  in  the  es- 
timation of  connoisseurs  and  in  commercial  value,  the  most  popular  med- 
ium of  pictorial  art  should  not  also  be  the  most  sought  after  in  its 
highest  achievements.   (From  the  N.Y.  Evening  Post  of  TTar.26,  1691) 
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ing  following  of  Thomas  Bewick,  a  careful 
study  of  his  methods  which  Anderson  inter- 
prets freely  and  develops  in  the  cutting  of 
larger  blocks  than  Bewick  generally  em- 
ployed, and  some  most  barbarous  or,  if  you 
please,  most  childish  designs  are  also  en- 
graved by  him  in  a  masterly  way.  There  is 
one  here  of  Balaam  and  his  Ass  stopped  by 
the  Angel  which,  as  a  design,  is  trivial  in- 
deed, but  if  the  student  will  note  how  An- 
derson has  rendered  it  in  black  and  white  he 
will  be  surprised  at  the  resolute  firmness  of 
his  adherence  to  strict  wood-engraving  meth- 
ods, and  this  in  the  most  benighted  time  of 
the  early  nineteenth  century. 

The  peculiar  work  of  the  new  school  was 
then  twofold  :  it  consisted  in  the  selecting  of 
artistic  material  admirable  in  itself  and  per- 
fectly well  adapted  to  reproduction  by  wood- 
engraving,  and  of  the  engraved  work  itself, 
done  with  uncompromising  truthfulness  of 
method,  and  sometimes  with  an  even  exces- 
sive exactitude  of  reproduction,  the  very 
brush  marks  of  an  oil  painting  given  in  al- 
most deceptive  copying  of  the  physical,  rather 
than  their  artistic,  weight  and  consequence. 
All  this  fidelity  was  of  importance  as  train- 
ing ;  the  work  of  copying  was  the  right  In- 
troduction to  that  of  the  designer,  every 
engraving  showing  to  the  artist  methods  of 
gaining  more  depth  of  shade,  more  richness 
of  color,  more  delicacy  of  gradation,  more 
beauty  of  the  combination  of  lighter  and 
darker  grays  mingled  and  graded  one  into 
another. 

And  now  let  it  be  admitted  that  the  work 
of  the  "  painter-engraver  "  is  very  different 
in  artistic  character  from  that  of  the  faithful 
translator.  Let  it  be  admitted,  also,  that  it 
is  higher  in  artistic  rank.  Those  limitations 
once  stated  hardly  need  to  be  forced  on  our 
notice,  because  each  kind  of  art  is  so  noble 
in  itself.  See  Cole  interpreting  a  Paul  Vero- 
nese, would  you  not  say  :  A  loving  student  of 
Nature  at  work  upon  a  study  of  sky  and 
mountain?  What  are  masses  of  colored 
light  and  shade  but  the  one  object  of  the 
artist's  study,  in  either  case?  And  what 
has  he  to  do,  in  either  case,  but  to  express 
them  as  best  he  can  in  gray  shade  and 
white  or  pale  gray  light  ? 

As  is  usual  in  such  cases,  the  new  school 
when  it  is  examined  minutely  does  not  differ 
inch  by  inch  so  radically  from  the  best  work 
of  the  old  school  as  one  might  suppose.  The 
triumphant  march  of  a  new  art  is  never  with- 


out reminiscences  of  the  step  that  had  been 
learned,  and  of  the  music  that  had  set  the 
time  for  the  now  disregarded  processionals  of 
the  past.  The  splendid  glow  and  profundity 
of  Kruell's  portrait  of  William  Hunt,  the 
painter ;  the  gentle  and  subdued  harmonies 
of  Frank  French's  engraving  from  the  pict- 
ure by  F.  D.  Millet,  a  Greek  girl  tying  her 
sandal ;  the  indescribable  harmony,  like  that 
of  a  mezzotint  by  Turner's  own  hand,  of 
Elbridge  Kingsley's  landscape,  the  large  ob- 
long one  with  a  river  running  slowly  between 
low  banks  covered  with  trees  and  with  a 
black  boat  on  the  extreme  right  (known  as 
the  Split  Block),  are  all  the  result  of  such 
devotion  to  the  wood-block  and  to  the  right 
use  of  the  tools  which  carve  its  surfaces. 
You  have  a  worthy  subject  to  begin  with  ; 
you  try  to  render  some  part  of  its  beauty  or 
its  significance  upon  a  medium  which  is 
notoriously  limited  in  certain  directions,  you 
submit  to  those  limitations  like  a  sensible 
workman  and  you  find  that  they  yield  insen- 
sibly here  and  there  ;  your  instincts  as  an  ar- 
tist in  black  and  white  guide  your  skilled  and 
constantly  more  skilful  hand,  and  without 
knowing  it,  until  after  a  while  you  produce 
one  of  the  admirable  compositions  alluded  to 
or  something  of  correlative  importance.  You 
find  your  right  path.  Each  artist  is  led  by 
that  which  he  cannot  altogether  control  to  do 
the  work  which  lends  Itself  the  most  perfectly 
to  his  habit  of  mind  and  his  turn  of  hand. 

Thomas  Johnson  may  be  thought  to  suc- 
ceed best  in  his  handling  of  portraits  made 
after  photographs.  Gustave  K rue  II  has  also 
engraved  many  portraits  from  photographs, 
but  he  has  also  made  many  charcoal  studies  of 
heads,  having  all  the  character  of  lifelike  por- 
trait work,  and  it  is  his  familiarity  with  such 
work  as  this  that  has  aided  in  the  preparation 
of  his  well-known  portrairs,  the  well-known 
large  ones  of  Lincoln,  Garrison,  Phillips,  Dar- 
win, and  the  almost  equally  well-known  blocks 
of  smaller  size  but  still  large — eight  inches 
high — one  of  the  most  remarkable  of  which 
is  the  portrait  of  Gocikin. 

Henry  Wolf  seems  to  excel  nearly  all  the 
men  of  his  school  in  his  painter-like  faculty 
of  relieving  figure  upon  figure  in  even  a  large 
composition,  and  doing  this  without  ever  los- 
ing that  flatness  which  is  altogether  becoming 
to  the  wood-engraving — without  destroying 
the  charm  of  light' and  shade  for  the  sake  of 
rotundity  or  projection  or  of  realistic  sem- 
blance of  actual  relief.     One  remembers  the 
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DEATH   LIST  OF  A   DAY. 


Gus-tav       Kruell. 

Announcement  was  made  yesterday  of 
the  death  of  Gustav  Kruell,  the  wood  en- 
graver, at  San  Luis  Obispo,  Cal.  Although 
born  In  Germany,  Mr.  ICruell  was  an 
American  in  the  sense  of  his  art.  In  Ger- 
many, at  the  time  of  his  youth,  the  art 
he  represented  was  dull  and  lifeless.  After 
serving  as  an  apprentice  for  several  years 
and  establishing  a  reputation  as  such,  he 
decided  to  come  to  America.  Here  he  re- 
ceived eniployrntnt  with  aome  illustrated 
periodicals. 

Through  the  distribution  of  the  products 
of  his  art  Kruell  became  "well  known,  and 
In  1SS1  he  organized  the  American  Wood 
Engravers'  Society,  of  which  he  became 
President.  He  exhibited  the  first  of  his 
remarkable  patriotic  portraits  in  1890. 
Thes?  included  two  portraits  of  Darwin 
and  one  of  William  Lloyd  Garrison. 

His  portrait  of  Lincoln,  which  is  con- 
sidered by  many  the  finest  of  the  grreat 
Emancipator,  appeared  in  1801.  Some  of 
his  portraits  were  published  several  years 
ago  under  the  title  of  "A  Portfolio  of 
National  Portraits." 
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Holdings:  Lincoln  from  a  wood  engraving  by  Kruell  |  Brown  Universi... 
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Lincoln  from  a  wood  engraving  by  Kruell 

Photograph  by  Samuel  M.  Fassett  of  an  engraving  of  Abraham  Lincoln  by  Gustave  Kruell,  done  In  1884. 
View  full  size  image. 
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